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Covent Garden Theatre. 


Tux Opera of Native Land was again performed last night, and 
gave much delight from the excellence of the music, and in some parts 
from the humor of the scene. Mr. Sinccair was encored in his song 
of ‘* Deep in a dungeon,’ and Miss Paron was encored in the air 
which she accompanies with the harp. ‘The information which our 
correspondent Canopus gave the other day, relative to some points 
of this Opera being borrowed from Copn’s Opera of “ The Strangers 
at Home,’ is correct: but, although Mr. Dimonp has not thought it 
necessary to mention that fact, it is certain that he has produced a 
much superior, and in many respects a very different kind of Opera, 
than that of Cops’s. If the author of Native Land had but avowed 
the fact of the use he had made of The Strangers at Home, there 
would have been nothing to remark upon, but the very clever improve- 
ment he had effected in the Plot, character, and dialogue. 


The Willer and his Men was the afterpiece, and amused and in- 
terested as much as ever. 





Drurp Bane Cheacre. 

‘THereE was a full and fashionable audience here last night, to see 
The Merry Wives of Windsor, and Tekeli. In the former piece the 
acting of Mr. Dowron, Mr. Harury, &e. was excellent. Mr. BRanaM, 
Miss Srepnens, Madame Vesrris. &c. were niuch applauded. The 
former was encored in ‘“ My true love is parted from me,’ There 
were several other encores. 

Tekeli went off with approbation ; severa: of the scenes are very fine. 

Farat Occurrence.—Mr. D. Harvies, of Liwyncolyn, near Llan- 
dilo, went on Saturday night to view the performances of a company 
of strolling jugglers at Llandile, who, amongst other feats, exhi- 
bited that of swallowing a sword. Mr. Harries, it appears, thought 
lightly of the performance, and in making an attempt to swallow the 
sword, slipped his hold and the instrument found its way into the 
chest, He was soon taken violently iil, and continved labouring under 
the most excrutiating pain until the following night, when, melanchaly 
to relate, he expired in great agony. {tis to be heped that this will 
operate as a warning to those who may-have the inclination and fool- 
hardiness to make a similar trial —Britist Press. 
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Theatre Ropal, Brut yp Lane. 





This llr a senil Performance of 


Antient and Modern Musie, 
Under the Direction of Mr. Bochsa, 


Who has engaged the Theatres Royal Drury Lane and Covent Garden, 
for these Occasions. 
A Splendid Orchestra has been designed and decorated by Mr. 
MARINARI, for these Performances. 





This is the Second of the Lent Concerts: and it is with pleasure 
we perceive the undiminished and successful exertions of Mr. Boensa, 
in collecting a host of Native Talent in every department. The Per- 
formance of Friday next will be at Covent Garden Theatre. 





PART 


A SELECTION. 


From the Works of HANDEL. 


Overture to Esther. 


Air, Mrs Salmon—Holy. holy Lord. (Redemption.) 
4 tecit. and Air. Mr Phillips—Arm, arm, ye brave. 
Recit. & Air, Miss Stephens—Angels ever bright and fair. (Theodora) 
Chorus—lHe gave them hailstones. (/srael Ein gypt) 
Recit. and Air, Mr Braham—Deeper and deeper still. (Jephthah.) 
Recit. and Air, Miss Paton—Ye sacred priests. (éid.) 
Air, Mr Welsh— Revenge! revenge! (Mlexander’s Feast) 
Air, Miss Goodall—What though I trace. (Solomon) 
Recit. and Air, Mr Sapio—O Liberty! (Judas Jace.) 
Violoncello Obligato, Mr Brooks. 
Recit. and Quartctto, Miss Goodall, Mr Hawes, Mr Braham, and 
Mr Phillips, and Chorus—Ere to dust. (Time and Truth.) 
Luther's Hymn, Mr Braham—Great God ! what do I see and hear ? 
Accompanied on the Organ by Sir George Smart. 


Between First and Second Parts, 

Grand Variations on the National Air, “ Rule Britan- 
nia,” on the Grand Piano- Forte, (with Orchestral 
Ace ompaniments) Mrs ANDERSON, (her first ap- 
pearance at these Performances)............ Ries. 

Duet, Mr. BRAHAM and Mr SINCLAIR. 


‘Ah, Vieni!”...... Rossini. 
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PART IT. 
The First Part of Haydn’s Sacred Oratorio, 


The Creation. 


Principal Vocal: Parts by Miss Paton, Miss Goodall, Miss Melville, 
Mr Braham, Mr Sapio, Mr Hawes, and Mr Phillips. 





Between the Second and Third Parts, 
Concerto, Flute, Mr NICHOLSON. . Nicholson. 
Celebrated Cantata, ‘‘ Mad Tom,” Mr T. WELSH, 


accompanied by himself on the Piano-Forte—Purcell. 





PART ti I. 
A GRAND 


Miscellaneous Aef, 


To commence with, (for the first time) the celebrated descriptive 
Overture of the Chase of Henry the Fourth, by Mehul. . 
Duct, Mr Braham and Mr Sapio—O Albion |.............. Braham. 
Aria, Miss Paton—Hours of sorrow.....+.. Sensssn acseon sess ces, ORE. 
Ballad, Mr Sinclair—The Mountain Maid........... ceseeeee Bishop. 
Duet, Miss Melville and Mr Braham—Amor Possente nome Rossii, 
Air, Miss Goodall, and Trio with Mr. Hawes & Mr Phillips, 
and Chores—Sound the loud timbrel. From Moore’s sa- 
cred Melodies, newly arranged with Orchestral Accomp. by Bochsa 
Duet, Miss Paton and Mr Sinclair.—Ricciardo! che veggo.,. Rossini 
Air, Mr Sapio—She smiled, and 1 could not but love...... Stansbury. 
Recit. and Air, Miss Melville....ccoccocceccscssees pereetiasie eoosee ROSSINI. 
CNIS. a ic:0i<:4 Wtiaxscauieeee mn daceeecargnesvasnstbceusecsconeuease. aa 





Principal Performers. 
Mrs SALMON, Miss PATON, Miss GOODALL, 
Miss MELVILLE, and Miss STEPHENS. 
Mr BRAHAM, Mr HAWES, 
Master LONGHURST, Mr SAPIO, Mr SINCLAIR, 
Mr PHILLIPS, (his First Appearance at these Performances) and 
Mr T. WELSH, (his First Appearance.) 


Leader of the Band, (which will be numerous,) Mr. MORI. 
Conductor, SIR GEORGE SMART 











EXHIBITIONS: , 
Cosmorama.— 4 total change has taken place in this Exhibition, and amongs' 
the pleasing and instructive Views now exhibiting, are three of very t 


interest—the Church of the Holy Sepulchre, at Jerusalem; St-'Paui’s, at 
Rome; and a general View of Rome.—Regent Street. 









Bp Permission of the Lord ‘Shamberiain. 


Theatre Ropal. Hap- Wark. 
meee 
This EVENING, Wedne&lay, Marcly 10, 1824, 


Mr. Thelwall’s 
ORATORICAL AND CRITICAL LECTURES, 


SHAKSPRARE, 


—_— 
LECTURE I, 
InTRoDUCTORY ApDRess,—ORATORICAL. 
Meto-Mono-Dramaric PrologueOriGtwat. 
CRITICAL DISQUISITION. | On the general Characteristics of the Genius 


of Shakspeare ; and his Imaginative faculty, in.particular. 
RECITATIONS.—The Lunatic, the :bover and the Poet—Mids. Night's 


Dream. 
Mercutio’s Queen Mab— Romeo ant. Juliet: 


On the Imaginative or Supernatural ‘Characters. of SHAKSPEARE—The 
Witches in Macbeth—The Fairies in the Mids. Night’s Dream, &c. 
; THE TEMPST. 
Prospero, Ariel, Caliban, &c. 
Imitations by other Poets — DRYDEN’s King _ Arthur.—Grimbald 


Philidel, &c. 
Drvpen and Davenant’s alteration of The Tempest, and- the present 


aeting Arrangement. 
Digression on the Dramatic and Poetical Genius of Drvpen, anid his 


attempted improvements on SHAKSPEARE and Mitton. To conclude with 
the recitation of his Ode— 


ALEXANDER's FEAST, 


Doors open at. Seven.—Begin at Hall: past: dios prec: isbly. 
Boxes 5s.—Pit 3s, Gallery, su. 


Zhe Hovee has been well aired, and large Firgsruagll be kept in 
the Lobbies,’ aes! Seton 


me fee f ERCTORE II. FRIDAY... 
The Rousing Tragedion, apf : Shakspeare.—Gor + Siithue cia, with 
AS ;Reekatlons of ‘Oratorical Foriione=Atigots 0 Be 


Subséri chs rece ed aiid Tickets to be pri 
Bieber: Mie. Sa “at Mr. Rio Wave 
: $0, Straus. 





















o 


























































